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Taking as starting point the initial proposal of Convergence and rethinking the direction of treatment in lacanian analysis, we’d like to focus our discussion on the steps to be taken in female analisys. Insanity springs out, we believe, in major scale in women due to a structural reason. In his 22nd seminar, RSI, Lacan describes, very peculiarly, what a woman is: “she’s a symptom. A woman, as much as men, is not a small object a”. According to him she has got her (objects a), cares about them and this fact has no connections with the man she bears through her desire. Turning “this woman” into symptom consists in placing her at the exact point phallic fruition worries her. Far from what has been claimed, women do not have to go under much or less castration than men. She is at the turning point of whatever one has to consider about her symptomatic function, at the same point her man is. Lacan affirms that “it is at the position of “one”, I do not mean innumerable, but perfectly enumerable that women “ex-sistem”, and not only at the condition of “a” woman”.

In his 20th book, On feminine sexuality, the limits of love and knowledge, Lacan reinforces that women are “a bit insane because they present double reference, to phallus and to the hole. It happens because they face castration and the lack of significant about the Other (S A)”.
In “Television” Lacan affirms that women just meet men at psicose level, so, the universal matter they desire is insanity: all women are insane, as has been claimed. That’s the reason they are not-all, meaning not totally crazy, but comfortable the point they don’t impose limits to whatever they provide their men: their bodies, their soul and their goods”.

Freud had already attracted our attention, in his  writtings on loving life psichology, to what he names “sexual subjection”, as a key element in female loving life. A woman renounces capital letter Man to preserve her subjective position and to avoid desubjection. She seems to be ready for everything to maintain her Man, again with capital letter “M”, instead of simply a man. This fact makes them stand male fantasy and totally embraces phallic domination. This aspect results in what Lacan also affirms in “Television”: that women lend themselves to the same sort of male pervertion that, by its turn, leads them to sham imputed to men.

During our analyst personal experience, we’ve realised that erotomania has been the solution women have found out to solve their love deadlocks, their “female insanity”.

This experience led us to the reading of O Deslumbramento de Lol V. Stein (Le ravissement de Lol V. Stein), a novel by Marguerite Duras, and to the consider the meaning of “dazzling”, an English word for “ravissement”. According to the “Nouveau Petit Larousse Illustré”, by Claude e Paul Augé, “ravissement” is “an enlévement fait avec violence, état d’ésprit transporté de joie, d’admiration”. It comes from the verb “ravir”, meaning “enlever de force, faire perdre admirablement”. According to “Aurélio” Portuguese language dictionary, it’s the result of excessive brightness; fascination; enchant; wonderfulness. It comes from verb “deslumbrar”, meaning astonishment; seduction; disturbance of understanding; fascination. The word “devastação” (wasting) means a destruction by vandals; ruin; huge disgrace; blind terror. Wasting means to make something desert, destroyed, damaged.

Women, in their fruition process, demand their partners the declaration of their love. For them love is performed by fruition and it is necessary their partners express the lack of something by speaking. To men, fruition has limits, it’s circumscribing. It’s something known and countable. To women, there are limits in fruition. The necessity of love performs, in female sexuality, the same male role. It has got an idea of completeness that reaches the infinite. This request falls into their partners and reveals female erotomaniac form — the desire of being loved by the Other: every woman is insane because they have, behind them, A as partner.

Marguerite Duras, in Deslumbramento de Lol V. Stein, points out Lol as “voyeur”. Jacques Hold is the narrator and the lover of two women, the main characters. Lol peeps Jacques and his wife. Tatiana lies in a wheat plantation. In the ball episode Lol is put aside, faints and goes into insanity. After another marriage, a gap of ten years, she goes back to her birth place, T. Beach, the traumatic place where everything happened before. She’s got a new life, a husband and three daughters who, however, do not avoid she repeats her last experiences. She still keeps her memories. Shes wanders around the city until she meets Tatiana, a friend of her who had seen the ball episode. In this original scene, the starting point of her insanity, Lol, as a “voyeur”, peeps Tatiana (now married) and her lover. The love triangle comes out again. Lol becomes lover of Jacques, the narrator of this story and Tatiana’s lover. Sexual act is fullfilled, but she does not go into insanity again. She goes back to the “crime scenery” with Jacques — this is the place she becomes his lover. Lol heads for feminine, to the female position,  as the “other”. In between, The Other, or one other, her object, her male partner, the man. She does not love anymore. She is loved, I mean, she is the lover. This time she searches a passive position as an object. It’s the most active one. She fullfills her track. She keeps her after ball position, ten years later she loses S (A) — in absence. However, nothing fills the absence, not even Jacques. She does not want or care about him. She goes back to a third position as a voyeur , but without anguish. This is the run of the woman, the track of Lol.

In “A feminilidade e os limites da teoria”  (“Femininity and theoretical limits”) and “O sexo do mestre ou da maîtresse: uma nota” (“The master or maîtresse sex: a note”) Paola Mieli demonstrates how difficult it is to talk about the place of feminine due to the lacking of this position, its non completeness, the mother-daughter relation. According to Mieli, woman wouldn’t naturally fullfill her mother phallic position as well as a boy would. However, she highlights in a very interesting way, the position of “maîtresse”, means master in a double meaning: as a housewife, mother, wife and lover; concubine, companion, whore. The woman is also “in between”, as Lacan says in his seventh book, The Ethics of psychoanalisys. She takes the position of Antigona, meaning, in between two deaths. Woman is an enigma even to herself. This is the reason she “shows” herself enigmatically “even” to her man: sometimes she’s a mother as well she can turn herself into a woman, a saint or a whore. She is unable to explain what belongs to her frution: she wanders from the phallic place, the only aprehensible one and The Other, feminine, between A and a, according to sexuation, as Lacan assures in his 20th book.

Jacques Alain-Miller, in O osso de uma análise (Difficulties of an analisys), affirms that to love it’s necessary to speak: love is not conceivable without words just because loving requires giving what one does not have and, by itself, it demands the act of speaking. To reach fruition, according to him, it’s necessary to love: to speak, to love, to reach frution. At this exact order. Men, he says, reach fruition without love or words. But it’s just a sample of frution. As a result, men are always “rude” and women, always boring: “do you love me”, they keep asking. They have to constantly search the love of the other because they reach fruition through this love. For them, it’s important he speaks. Analists notice, through their female patients, how passionate and worried women are about what is said about them, especially the one each of them loves. So, analisys is paced by what their partners say and it’s never what they would like to be said. 

Reconsidering dazzling and wasting, we’ve observe that a woman in love requires her partner, characterized by a “non all” feminine infinite structure, which goes back to herself under the spell of wasting. For good or for evil. It explain the dazzling that brings her external happiness, a transportation, an attraction, the absortion of force (a pulsional one, we believe). This is woman is led to fetishism in her  partnership and to self symptomization. She also wears a mask, highlights her visage, turning her partner into a A. It means that she knows nothing about her fruition: she doesn’t know whatever it means. Men have fetishist relationship with women for the sake of eclipsing their fantasy. They know the condition for their fruition and it becomes the fetishist aspect of their fruition: they reach it through some parts of their women’s body, their lover. The secret of feminine masochism lies in erotomania: it doesn’t matter if man thumps her. The core point is her becoming his object and he, her symptom partner. It’s much better if it wastes her.

A man chooses a woman from what seems to afect the object of his desire. To a woman, desire and affect demands the same object. Loving a man, for her, represents the lack of something he doesn’t have. That’s the definition of love. A  woman in love makes her beloved man feminine. A loved man becomes a woman. What a woman requires from a man is his speaking to her. Woman is the only speaking human being. Man does not represent everything to a woman and this fact distresses him.

This is the path for a female lacanian analisys... from dazzling to wasting!

 

 

 

